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Interview From Steve Fishwick for
Masterclass at Shanghai Music
Conservatory
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1. Welcome to Shanghai Music Conservatory, Steve.

Hope you don’t mind to accept my short interview just when you finished
the masterclass running by Rachel. First of all, could you introduce
yourself to us, for example, where are you from, how you become such
great jazz musician etc.
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I'm a jazz trumpet player and teacher originally from Manchester but
living in London since 1994. I've been lucky enough to play and record
with legends such as Cedar Walton, Anita O' Day, Peter Washington, Hod
O' Brien, Bob Cranshaw and Peter Erskine as well as more contemporary
players such as Eric Harland and Dick Oattes. I've performed all over
Europe and in many of the most prestigious jazz clubs in New York on
numerous occasions. Being a jazz musician is a continual process of
practising and trying to get better, picking people's brains be it your peers
or musicians older or younger than you, and continually reassessing your
own playing. So you never really feel like you've become a great
musician! I also teach at Leeds College of Music where I impart what I've
learnt over the years to the students. I also learn a lot from teaching as it
forces you to be very clear in your explanations of how to do something so
you have to fully understand what you are doing (or what someone else is
doing on a recording for example) on a very deep level.
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2. As a representative for LCoM, could you please give us a brief
introduction for this college?
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Leeds College of Music is the UK’s largest conservatoire, the only English
conservatoire with All-Steinway status, and is home to the longest
established Jazz degree course in the UK. It also has degrees in Classical,
Popular Music, Music Business, Production, New Music, Film Music and
a master’s degree too. This is an important factor I think, because we’re
the only institution to combine the prestigious conservatoire model of
teaching with a course offering covering nearly every aspect of the
industry. The scope for students networking, collaborating and sharing
skills is really good because of this. The faculty is very strong and the
facilities are exceptional — really modern, with 13 industry standard
studios, both recording and mixing. Six of these studios are brand new,
and when you consider that in the last year we’ve also made several new
practice rooms and won an architectural award for revamping and
extending the building, it shows that we’re reinvesting in the facilities
continually. I've been teaching at LCoM since September 2014 and I'm
enjoying it very much.
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3. Within an hour long masterclass, we really appreciate it and hope you
could come to do more in the future. I believe that our students have learnt
a lot from you, could you give them some comments and suggestion for
practice and how to plan the future career as a jazz musician?
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Essentially any jazz musician has to study the history of the music and
transfer that history into real musical knowledge on their instrument. In
short they have to have the history of the music in their playing. This can
be a very long process so it's important to be patient but to stick at it every
day. So we have to listen to all the greats, from Louis Armstrong, Charlie
Parker, Coltrane, Dizzy, Miles Davis etc. right up to today's players.
Listening repeatedly to great jazz is a must but we must also transcribe,
play solos of the greats, play licks in different keys, study harmony and
voice leading, composition and all the other tools at our disposal. Then we
must play at any opportunity and put ourselves in situations where we can
experience playing music regularly, hopefully with musicians that are
better than us. It's also important to realise that the days of sounding great
and sitting by the phone waiting for it to ring are long gone. Nobody is
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going to beat your door down — so it's important to have the professional
skills to be proactive and create your own work.
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4. How do you think about the long term collaboration between LCoM and
Shanghai Music Conservatory?
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I hope we can continue the collaboration in a similar vein as I think the
students (and teachers) could benefit a lot from the exchange in ideas and
experiences. I enjoyed my time in China very much and hope to come
back some time.
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